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Pestome. Crarusita ¢ OT3BYK Ha WEsTa 3a ChueTaBaHe Ha KJIACHUECKH W HEC-
TaHIAPTHA METOIM W TEXHOJOTHH 332 KOMIUICKCHO BB3IPHEMaHe W YCBOSBaHE Ha
oIpeieieHa JMHIBOKYITYpa B IIPOLIECA Ha 4yKI0E3MKOBOTO 00yUEHHE KAKTO B ay-
JIUTOPHHU, TaKa ¥ B W3BBbHAYAUTOPHH yCJIOBUs. [IpumoOuBaHeTo HA ,,IPEKUBIHH
3HAHUS C U3MOJI3BAHE HA Bh3MOXXHOCTUTE Ha ITAMETTA Ha TSUIOTO U ,,[IOATPSABAHUTE
OT My3MKaTa U TaHIla eMOIMU Ch3/aBar 0cobeH koM(opT mpu mpepaboTkara Ha
JIMHTBUCTHYHATA HHPOPMAIHS W TIOTAISTHETO B UYXIHUS KYJITYpEH KOHTEKCT. [Toj-
YyepTaHa € pojisiTa Ha TaHIa KaTo WHCTPYMEHT Ha ChbBPEMEHHATA JIMHTBOIMIAKTH-
Ka 3a pasBUTUE HA MHTEPKYITYPHA KOMIIETEHTHOCT BbB B3aMMOIEHCTBUETO MEKIY
KyJITYpHTE.

Keywords: dance; language and culture interaction; intercultural learning and
training; intercultural communication; modern educational technologies

Tlycmb 6 smoui 6006padicaemoli Kyibhiype Cnop mpaKmyemcs KaK mawey, napm-
Hepbl — KAK UCHOTHUMENU, d Uelb COCIOUN 6 2APMOHUYHOM H KPACUBOM UCHOIIHE-
Huu manya. B makoit Kynemype 1100u 6yoym paccmampueams cnopsl uHaue, 6ecmu
UX UHAYe U 2060pUmMb 0 HUX unaue. Mol dice, NO-GUOUMOMY, COOMBEMCMBYIOUjUe
Oeticmeust npedcmagumeneti 3motl KyJibhiypvl 6000ue He 6y0eM CUUmams Cnopamu.

Ha Hawt 832710, OHU OYOym Oenams Heumo coecem opyeoe. Ham nokasicemcs daoice
CIMPAHHBIM HA3BIBATNG UX ,, INAHYeBAIbHYIE * O8UdICcenUst cnopom. BosvoorcHo, naubonee
becnpucmpacmuo onucams paziuyue mMedxicoy OAHHOU 8000PadCaeMoll U Hawell K)itb-
MYpamu MOJICHO TAK: 8 Haulell KyJbiiype HeKas (hopma peuesoeo 00ujeHus mpaxkmyem-
€51 8 MEPMUHAX CPANICEHUS, a 8 MOt OPY20ll KVIbIYpPe — 8 MEePMUHAX MaHya.

k. Jlakodd, M. xoncon. Meradopbl, KOTOPHIMH MbI )KUBEM.

Crumynamu oOpaleHus K JaHHOW TeMe HOCITYKIIIH [POLEeCC IT00aT3aliH; aKTy-
IBHOCTH MPOOJIEM YCHEHIHOTO MEKKY/BTYPHOTO B3aUMOACHCTBHS, TPUOOPETAIOIIETO
Cero/IHsl HEOBIBATYIO OCTPOTY; SI3bIK TeJla KaK MHCTPYMEHT HeBEpOaIbHOH KOMMYHH-
Kallii MEKIy TPEACTaBUTEISIMU Pa3IMYHBIX STHOKYIIBTYD; HEpa3paOboTaHHOCTh JIMHT -
BOJIMJIaKTUYECKOTO IOTEHIMANIA COLIMOKYIBTYPHOTO ()eHOMEHa ,,TaHEll ‘; TOMCK HOBBIX
MEeIAarorn4ecKuX CTPAaTeruid 1 TEXHOJIOTHI 1 MPOUCTEKAIOIIAst U3 BCEIO 3TOr0 HE00X0-
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Taney u 1une600UOaKMUKA

JUMOCTb CO3JaHHsI METOANYECKON KOHLICTILY M COOTBETCTBYIOILIEH CUCTEMBI YIIPaXK-
HEHWI, ,,0NPaBIBIBAIOIINX  BKIIIOUCHHE TaHLA B 00yYCHHE HHOCTPAHHBIM SI3bIKAM.

[Ipumensist AeAyKTUBHO-UHAYKTHBHBIA METO/ ONHMCAaHUS U aHalu3a, YCIOBHO
BBIJICJISIEM JIBE YacCTH pa3paboTKu: 1) A3bIK TaHIA KaK ICUXOJIOTHYECKUN B COLUO-
KyJBTYPHBIH (DeHOMEH U 2) sI3bIK TaHLAa KaK TEOpHUsl M MPaKTHUKA NPENoiaBaHus
HWHOCTPAHHOTO S3bIKa B W/WIIM BHE ayAUTOPHH.

SI3BIK TaHIA KaK TICUXOJOTHYECKUH U COLIMOKYIIBTYPHBIA ()EHOMEH HYKAAeTCs
B ONHMCAaHUH PEJIILIUA MEXy MOHITUSIMH U TEPMUHAMHU Xopeozpagdus — maney —
co8peMeHHblll maney — COYUAIbHbIN MaHey.

Pa3zHoacnekTHOCTh crOCO0OB 00y4YeHHsT MHOCTPAHHOMY SA3BIKY BCerja MpHu-
BJIeKaJla BHUMaHHE aBTOpa HACTOSIIEH paboThl BOZMOKHOCTBIO NMPHOOpETEeHHUs
y4YalMMHUCS ,,011YIIaeMOT0" 3HAHUs, C BKJIIOYCHHEM BO3MOKHOCTEW TeJIeCHOU
MaMsITH U ,,[IONOTPEBACMBIX " TaHIIEM M MY3BbIKOM emouunid. TaHen U My3bIKa sB-
JISIIOTCS KaTajJu3aTopaMy HEOOBIYHOTO Mpollecca MOTPYKEHUsI B ONPEACICHHYIO
JUHTBOKYJIBTYPY, 0OOecriedyrBasi MHTEIUIEKTY 0COOBIH KOM(pOPT B YCBOCHHH U Tie-
pepaboTKe JIMHTBUCTHYECKONH HHPOPMALIUU U KYJIBTYPHOTO KOHTEKCTa. TaHIys B
KOMITaHUH, JIIOAU MPOCTO MOJYYaloT YIOBOJILCTBHE U 00Y4arOTCs, Pa3BIICKasICh.
OspopasnuBatonias QYHKIHS TaHIIA — TOXKE BaKHBIH apryMEHT B UCTIONb30BaHUHU
TaHIa B METOJUYECKHX IIEIIsX.

SI3bIK Tena — AOBOJBHO paclpoCTpaHeHHAsI U OiarogapHasi TeMa Hay4YHBIX HCCIIeo-
BaHui. OBJaIeHUE STHM SI36IKOM HMEET OTPOMHOE 3HAYEHHE JUISl aJIeKBaTHOTO OOIICHHS
U B3auMornonnmanust moneit. [lo yTBepxneHuio ncuxonoros, ot 60 go 80% koMMyHU-
KallM{ OCYILECTBISIETCS 32 CUET HEBEPOATBHBIX CPEICTB KOMMYHHKAIIMU BBIPAKEHHS
MbICTIeH 1 B Ooibiiei crenenn dyBcTB. OO0yUeHHe TeNEeCHOMY SI3bIKY SIBISICTCSl HEMpo-
CTOH 3a[aueil n3-3a MHOYKECTBEHHOCTH M aMOWBAICHTHOCTH KECTOB, HEOOXOIMMOCTH
HaOMIONATeNbHOCTH U TPEHHUPOBKH MAMSITH, CIIOKHOCTH CPaBHUTEILHOTO U TOCKOHAITb-
HOTO aHAIIM32 YKECTHKYISIMN U 03, OTCTPAHEHHOCTH U HEMPOYYBCTBOBAHHOCTH TICH-
XOJIOTUYECKOTO COCTOSTHUSL, OTTEHKH TEJIO/IBHKEHMI KOTOPOTO MOIBEPTAIOTCS AaHATTH3Y.

[IponukHOBEHUE ,,CEKPETOB HEBEpOAIbHOTO fA3bIKa B HCKYCCTBO TaHLA U
OIMCAaHKE €ro B KOHTEKCTE JIMHTBOJUIAKTHKH HEBO3MOXKHO 03 ydeTa B3auMo-
00YCIIOBJICHHOCTHU TPHUAJIBI MAHeY — PUMM — MY3bIKA.

Tanen Ha3bIBAIOT ,,MaTEPBIO BCEX SI3BIKOB™, ,,TAHEI] — 3TO )KU3Hb Ha O0JIEe BEICOKOM
ypoBae* (Sachs, 1937). B TaHIie 4esioBek cTapaercsi CraTh YacThEO TEX CUJI, KOTOPBIC YII-
paBisitoT cynpOamu. TaHer — TpaHchOpMaIys BHYTPEHHETO MUPA B JIBIKCHHE, B TIPO-
Liecce KoTopoi OyrieT rmpoOyk/IeH TBOPYESCKUIA IIOTSHIIMAI U TIOTSHITHAN K U3MEHEHUIO.

SI3BIK TENOABMKEHUI KakK MPOSIBICHUE HAILIETO CO3HAHMS M MOACO3HAHUS CTa-
HOBHTCS TaHIIEM, KOIJIa BO3HUKAaeT PUTM. My3bIKa MOSBUIACH MOIKE TaHLA, HO
PHUTM Bceraa CpoBOXKIal ero. PUTM MOXKET co3aaBaTbesl Kak BCIlOMararelbHbBIMU
(BHEIIHUMU) CPEACTBAMHU (MY3bIKATbHBIMU HHCTPYMEHTAMH), TaK U €CTECTBEHHBI-
MU (BHYTPEHHUMH) PECypCaMH — YEJIOBEYECKOE TEIO CaMO MOKET MPOU3BOJUTH
3BYKH (cepanebneHne, 1bIXxaHue, XJIONKH, OTCTyKUBaHMsI, HalleBaHue).
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Haos Yepnesa

HccnemoBanust MOKa3asiy, uTo ,,yIIH — 3TO HAIIIK BOPOTa B MUP*‘. My3bIKa ,,cOT-
pHKacaeTcs™ ¢ HAIIUMKM OpPTaHAMU YyBCTB HAMHOTO PaHbIIe, YeM JII000H Jpyroi
B030ynuTens. CityX JeicTByeT ropas3o CUiIbHEEe Ha Halle CO3HaHME, YeM 3PCHHE.
Crnyx OKa3bIBaCT BIUSHHE JQXKE HA MPOIECC BHYTPHUYTPOOHOTO PA3BUTHSI, TPOTIH-
TBIBAsI €10 MY3BIKOH. MBI CIIBIIIIUM MAaTEPHHCKOE CEPIICOMEHIUE 3a10IT0 JI0 HAIIIETO
poxaeHus (MPUOTU3UTENFHO 26 MULTHOHOB YJapOB HA MPOTSHIKEHUU 9 MeCSIIeB).
Jlaske B caMOM KOHIIE JKU3HH, JIO0 TMOCJIEHETO B3/10Xa MBI BOCIIPUHUMAEM aKyCTH-
YEeCKHME WM MY3bIKaJIbHBIC CHTHAJIBI B TO BPEMS, KOTJIa BCE OCTAILHBIC KaHAJBI
BOCTIPHSITUS TOTHOCTHIO 3aKPBUTHCH. YMUPAIOIINE UITH HAXOSIIUECS B KOME JTFOIN
CHBIIIAT OOJNBIINE U JTydIlle, YeM MOJA03PEBAIOT OKpYyKaroire. My3bIKa BBICTYHAET
CBOET0 po/ia SHEPreTUYECKON, SMOLMOHAIBHON NOANUTKON TAaHIIA.

HemocpeacTBEHHO B MEKITHYHOCTHOM OOIICHUH MTPEACTABUTEIH PA3HBIX KYJIBTYP
3a4acTyIO CTATKUBAIOTCS C A3BIKOBBIM OaphepoMm. M 31ech Ha OMOIIL TPUXOAUT He-
BepOaJIbHOE 00IICHNE — O0IIEHUE TIOCPEICTBOM JKECTOB, 1103, MUMHUYECKUX CPEJICTB,
a TaK YK€ CPEJICTB XyAOKECTBCHHOMN BBIPA3UTEIBHOCTH, OJJHUMH U3 KOTOPBIX SBIISAIOT-
Cs1 CPEJICTBA UCKYCCTBA XOpeorpaduu Kak OMHOTO U3 OMY/SIPHBIX BUIOB HCKYCCTRA.

[onsitie xopeoepaghus umeeT Oosiee NIMPOKOE 3HAYCHUE, HEKETH maney, TaK
KaK B IIEPEBO/IC C TPEUECKOT0 A3bIKa O3HAYALT ,,[TMCATh TaHel . Bee yariie MbI CITbI-
[IMM TaKHe TIOHATHS KaK CO8PEMEHHbLU MAaHeYy, COBPEMEHHAs XOpeocpagusl.

Cospemennuiii maney (Contemporary Dance) — HampaBiieHHe MCKyccTBa TaHIIA,
BKJTIOYAFOIIEE TAHIEBATbHbIC TEXHUKY U CTHH X X 1 Havaima X XI Beka, chopMHpOBaB-
HIMECs Ha OCHOBE aMEPUKAHCKOTO M EBPOIIEHCKOTO TaHI[A MOOEPH Y TaHIa HOCMOOEPH.

CoBpeMeHHBIN TaHel BO3HUK Oyarojapsi TBOPUYECTBY BEJIUKON TAHIIOBIIHU-
el Aficemopsl JIyHKaH, KOTOpas OJ[HAa M3 MEPBBIX paccMaTpUBaia TaHEIl HE Kak
MPOCTO HAOOP TEXHUK M TaBHO 3HAKOMBIX MO3ULHUH, & KaK HO8VI0 uiocopckyio u
Xyoooicecmeennyro konyenyuro. JIns TaHHOW KOHLEMIHMH XapaKTepHO BBIPAKEHUE
JIMYHOCTHBIX KAUECTB YEJIOBEKA, €r0 HETIOBTOPHUMOCTH MOCPEACTBOM TaHIa. [lomu-
MO 3TOrO, HyHKaH BbICKa3blBajla MHCHHUE O TOM, YTO MCIKIY My3bIKOI>i, IJ1acTu4de-
CKUMU JBUXKCHHUAMHU U KOCTIOMOM JOJI?KHA 6I:ITI: a6COHIOTHaH rapMoOHUs.

HpeﬂCTaBI/ITCHI/I COBPEMCHHBIX TAaHIICBAJIbHBIX IIKOJ MMCIOT pPa3JIMYHbIC TOYKU
3peHHs1 Ha BOIIPOC, KaKKe CTHIIM CBOMCTBEHHBI XOpeorpaduu TPeThero Thicsuese-
THs. Yale BCero K cogpemenHol xopeoepaghuy OTHOCSIT TaKhe CTHIIH, KaK JiKas,
JOKa3-MOZIEPH, MOZIEPH, KOHTEMII, PEeXkKe — XUI-XOI1, Opelk u ap. OfHaKo O4eBUACH
TOT (DaKT, UTO OCHOBOU COBPEMEHHOL XOpeoepadulL s18AENCs GbIPAdNCEHUE TUYHO-
cmu yenogeka. V1 mydine BCero 3To MpOSIBISICTCS BO BPEMsi UMIIPOBU3ALIHH.

[IpakTka UMIPOBU3ALMK HBIHE MOIMYISpHA HE TOJIBKO cpequ mpodeccuo-
HaJIBHBIX TAHI[OPOB, HO U CPEU TAHILIOPOB JitoOuTeNel. IMEHHO ¢ UMITPOBU3ALIUU
HAQUYMHACTCA TAHCL, POXAACTCA ABUIKCHUEC, NUAJIOT: HEIIOCPCACTBEHHO MMIIPOBU-
3alysl, paCKpbIBasi Bce TPaHM JIMYHOCTH TAHIOPA, SBJISIETCS TEM CPEICTBOM CpeJl-
CTBOM HeBepOaJbHOM KOMMYHHKaUWHU. TakuM 00pa3oM, UMIIPOBU3AIHS — OCHOBA
COBpEMEHHOU xopeorpaduu, HEOOXOAMMBIN 3JIEMEHT JIFO0Or0 TaHIlA, KOTOPHIA,
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Taney u 1une600UOaKMUKA

B CBOIO OYepellb, SABJSIETCS OAHUM M3 CIIOCOOOB KOMMYHHUKAIMU: BElb UMEHHO B
TaHIle HanboJee MOJTHO PACKPHIBAETCS! BHYTPEHHUI MHP YEJIOBEKa, €r0 XapakTep.

Ceromusi CyIIECTBYIOT THICSIUM (ecTHBajeld, KOHKYpCOB, TaHIEBAIbHBIX Jia-
OopaTopuii, MOCBSIICHHBIX COBPEMEHHON Xopeorpaduu, Ha KOTOPBIE ChE3kKAIOT-
Csl MacTepa M MX YYEHHMKH CO BCEW IUIaHEeThl. 3a4acTylO TaM BCTPEUAIOTCS JIIOMH,
rOBOpSIIME a0COMIOTHO HA PasHbIX S3bIKax. M MOHATH Apyr Apyra UM HOMOraer
BEJIMKOE XOpeorpaduyeckoe HCKYCCTBO.

Taney — UCKYCCTBO TUIACTUUECKUX U PUTMHUUYECKHUX JIBUKEHHMH Tela, KOTOpbIE
BBIMOJTHSIOTCS B COOCTBEHHOM TEMIIE M PUTME B TaKT My3blke. TaHel sBIsieTCS
(opmoii B3aumonencTBUs, B KOTOPYIO aKTUBHO BKITIOUEHA SMOLIMOHANbHAs cepa
yesioBeka. TaHell BBICTYaeT B KaueCTBE (POPMbI eCTeCTBEHHOI aKTHBHOCTH H Jie-
siTeJbHOCTH. MUPONOHMMAaHHeE YeJIOBeKa 1 O0BbSICHEHUE KU3HEHHBIX COOBITHIH,
BBIpa)KEHHE 3TOTO ONBITA, B KOHEYHOM CUETE, CBSI3aHbI C (PU3NYECKUM JIBUKCHUEM.

Taner ectb cama urpa. YJI0BUTb CyTh UIPHI B 4EJIOBEYECKOM B3aUMOJIEHCTBHH, OTIpe-
JIeIUTh ,,CONTICTOB * OOIIEHHSI, B KOTOPOM IIPOSIBIISIIOTCS [JIaBHBIE OTHOLLICHHS JTMYHOCTH
—K cebe, K APYTUM, K MUPY NIPEIOHPENETAIOT MECTO TAHLA 6 CLCIEME MENCK)IbIYPHOLL
KommyHukayuy. TaHel CTaHOBHUTCS 3HAYMMbBIM MHCTPYMEHTOM B IIpoliecce OOydeHHs
WHOCTPAHHBIM sI3bIKaM, 00CCIIEUMBAIOIIETO MEKKYIIBTYPHYIO KOMIETEHTHOCTb.

,,Hay4HO-TeXHUUECKUI MPOrpecc U yCUIIUsl pasyMHOW M MUPOJIIOOMBOI yac-
TH YEJIOBEYECTBA OTKPHIBAIOT BCE HOBBIE BO3MOKHOCTH, BUABI U (POPMBI OOIICHUS,
[JIaBHBIM YCJIOBHEM 3P (GEKTHBHOCTH KOTOPBIX SIBISICTCS B3aUMOIIOHHMMAaHHE, 1a-
JIOT KYJBTYp, TEPIIUMOCTb U YBAKEHHE K KyJIbType MapTHEPOB 110 KOMMYHHUKAIH'
(Ter-Minasova, 2000:19). OnHol U3 TakuxX GOpPM OOIIEHUS BBICTYIACT COYUATbHBIL
maney, 3aHAMAIOIIUI 0C000E MECTO B CHUCTEME MEKKYJIBTYPHONH KOMMYHHUKAIHH.

OTAMYUTENBHOM OCOOCHHOCTBIO COIMANbHOTO TaHIIA, WCIIOMHSIOIIETOCS Ha
TaHIIJIONIAKaX W TaHLEBAJIBHBIX BEUEPax, SIBISIETCS €ro CBS3b C OOLICCTBOM U
oOmeHneM. B nelicTBUTENBHOCTH, COLMANIBHBIN TaHel] SBIseTcsS TaHIeM o0mecT-
BEHHBIM, TaK KaK OH JJOCTYTEH JJIsl IIMPOKUX MACC JIFO/Iel He3aBUCHMO OT UX OJI0-
xeHus B oouiectse. OcoObli HHTEpEC MPEACTABISIET JINYHOCTD YEJIOBEKa, a HE ero
COLMAJIBHBIN CTaTyC U caMOpeaan3anus B Kapbepe.

I'paMOTHO BBICTpOEHHBIE 3aHATHS U OPraHU30BaHHbIE TaHIIEBAIbHbIE BEUepa CII0-
COOCTBYIOT KOMMYHHKAaTHUBHOMY B3aUMOJCHUCTBUIO JIFOACH IPYT C JPYTOM, a TaKKe
(hopMHUpOBaHHMIO OOIIECTBEHHBIX OTHOIICHHH MEKay HUMHU. HecMOTpst Ha pazHO-00-
pasue CTHIIEBBIX HalpaBIeHUH COIMAIILHOTO TaHIIA, IPUOPUTETHBIMHU SIBJISIFOTCS IMAH-
Ybl 6 nape, TakKue KaK calibca, TAHTO U JIp. DTO MO3BOJISIET TAHIYIOIIUM OOIIAThCs HE
TOJIBKO MEX/Ty UCIIOJTHEHUSIMH TaHLIEB, HO U BO BpeMsl TaHLa. TaHell B TaKOM KOHTEK-
CTe CIOCOOCTBYET HaIaKUBAaHUIO KOMMYHHKATHBHOTO KOHTAKTa MEXKMIY JIIOIbMH, HX
AKTUBHOMY OOLICHUIO JIPYT C IPYroM. JTO HE TOJILKO M HE CTOJBKO TaHEI], CKOJIbKO
o0111eHNe, KOMMYHHKAaTHBHOE B3aUMOJIEHCTBHUE JIFOJIEH APYT € IPyToM.

[IpuoGperas Bce OOIBIIYIO NOMYISIPHOCTH BO MHOTUX CTPaHaX MUPA, COLHATBHBIN
TaHel[ CO BpeMEHEM CTaHOBUTCSI SIBJIEHHEM MEXTyHapoHbIM. [ [ppumepoM sTomy MOryT
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CITy’KHTb €KETOTHbIE MEXTyHAPOIHbIE (hecTHBAIM caabehl B Mekcuke, Huro-Hopke,
Bepmune, Pure u npyrux roponax. Ha monoOHbIX (ecTUBasIsX BBICTYNAIOT HE TOIBKO
TAHLOBILUKH CTPaHbI-OpraHn3aropa (ecTHBaJI, HO U MPEICTaBUTENN PA3INYHbIX Ha-
MOHAIILHBIX KYJBTYD. Llenbro Takux (hecTuBaei sBisieTcs He CTOIbKO IEMOHCTPALIHS
TaHLEBAILHBIX HABBIKOB, CKOJIBKO 00WyeHuUe T100ell NOCPeoCcmeom manyq.

OnuH U3 KpynHEHIINX GecTrBaieil apreHTHHCKOTO TaHTo exeroaHo ¢ 1999 roxa
npoBoauTcs B ApreHTuHe B bysHoc-Aiipece. Llenbio JaHHOTO MEpONpPUATHS
SBIISIETCA MOMYJsApU3alus apreHTUHCKOTO TAaHI0 W 3HAKOMCTBO MHOCTPAHIIEB
¢ KyJbTypoil ApreHTuHbl. Bo BpeMs decTtuBanst mpoBOIsATCS KOHIEPTHI, YPOKH,
9KCKYPCHUH, TaHLEeBaJIbHBIE Beuepa. [Ipu 3ToM BX0Oa Ha 3TH MepOnpUsTHs a0COIIOT-
HO OeCIUTaTHBIH, YTO OAYEPKUBAET OOIIENOCTYHBINH XapaKTep COLMaIbHOTO TaH-
11a Cpen MPEeCTaBUTENEeH pa3IMUHbIX HALMH.

Opranuzanyst nogo0HBIX GecTHBaIeH COCOOCTBYET CO3IAHUIO YCIICIIHON MEXK-
KyJBTypPHOM KOMMYHHUKALIUHA MEXy YIaCTHUKaMH (pecTHBaIsl, TaK KaKk BCE OHH CBSI-
3aHBI MEXJy COOOH omHOU ujaeeit — wuaeel TaHua. Mx oOlIeHHE OCYIIeCTBISICTCS
BO BpEMsI BBICTYIIJICHUI, MacTep-KIacCoB, IKCKYPCHH U APYTHX, MPEAYCMOTPEHHBIX
¢ectuBanem MeponpusTiid. 11 HeoOs3aTenbHO TEMON MX OOLICHUS BCEra sIBISIETCSI
taHel. OH CITYKUT MTOBOAOM JJIsl OOMEHa OOLIMMHU UHTEPECAMH, UACSMH, YBICUCHH-
ssmMu. ABTOp ctarhbu ,,Social dance: Contexts and definitions® (,,CoranbHbIi TaHelr:
KOHTEKCThI U ompezenenus’) bapbapa Koxen-Crparunep ormewaer: ,,Cuutaercs,
9TO (DYHKIHMSL... COLMATBEHOTO TaHIIA 3aKIII0YaeTCs B 00bearHEeHne oomiecTsa. .. OnHo
W3 MHOTHX Ha3HAYEHUH COIMAILHOTO TaHIIa — 9TO cOOparh BCEX BMECTE, JUIS TOTO
9T00BI YTO-TO OoTHpa3nHoBath (Cohen-Stratyner). Crienyer OTMETHTB, UTO JJaKe Ha-
JIMYHE S3BIKOBOTO Oapbhepa MEKAy KOMMYHHKaHTaMH HE MOXKET NPEMsTCTBOBATh UX
B3aUMOJICUCTBHUIO, T.K. UX OOIICHUE OCYHICCTBISIETCS] TIOCPEICTBOM S3bIKa TaHIIA.
370 00YCIIOBIEHO TEM, UYTO SI3BIK TAHIIA ,,HEe HYKAAeTcs B TIEPEBOJIE, €0 MOHUMAIOT
Bce... TaHelr — 3To sA3bIK TeNa, 3TO Pedb, 3TO COCTOSHHUE TYIIH... TAHEL UAET OT UHAN-
BUJIa, OT ero BHyTpenHero mupa‘ (Gavrilina, 2010: 8 — 9).

B ommume ot TaHLEB 10 OAHOMY, maHybl 6 nape, B 0OJbIICH CTENEHH 00eCeun-
BalOT KOMMYHHUKAaTUBHOE B3aMMOJICHCTBIE TaHIylomMX. MeToauka oOyueHus! apHo-
MY COLIMAJILHOMY TaHILy U IMPOBEJICHUE TaHIIEBAILHBIX BEUEPOB B PA3IMUHBIX CTPaHaX
MMEIOT OOIIY0 OCHOBY U BBICTPOCHBI I10 OMPEIENICHHBIM TPUHLIUIIAM, CPEH KOTOPBIX
HEOOXOAMMO OTMETHUTH CIEAyIoUHe: 1) OTCYTCTBHME MOCTOSHHOTO TaHILICBATLHOTO
naprHepa (pacmmpser Kpyr KOMMYHHKaTHBHOTO B3aUMOJIEHCTBHUS TaHITYIOIINX); 2)
MMITPOBU3ALIMOHHBIA XapakTep TaHua (00ecreynBaeT OJHOBPEMEHHOE COUMHEHUE U
WCTIOJTHEHHE TTPOM3BE/ICHHS KaK TapaHTUHIO YCIIEIIHOTO B3aUMOJICUCTBHS; 3) BeleHHe
napTHepa U ciieZloBaHUe MapTHEPUIH (,,CTyIIaTh * TapTHEPA, €T0 BEJICHUE U BBITIOIHSTh
Te JIBWKEHHSI, HAa KOTOPBIE OH JIa€T UMITYJIbC SIBJISIETCSI BAXKHOM 3a/1a4eii).

[Murep Punznann B crarbe ,,Traditional Social Dancing™ (,,[paauioHHbIii corma-
JIBHBIN TaHell ‘) muineT ciemytoree: ,,ConuaibHbli 3HauuT 001mil. CKopee CoNelCTBy-
IOIINH, YeM COpPEBHOBATENbHBIN. 3HAUNT, BbIpa)KaTh YBAXKEHHE TEM, C KEM MbI TaHILyeM,
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Oy/1b TO TaHIIEBAJILHBIN MAPTHEP WIH KTO-TMOO JIPYTOH, C KEM MbI TAKXKE Pa3IesisieM TaH-
LICBATHHBIN MTAPKET. DTO 3HAYUT 3AHSITUE, HA KOTOPOM KaKJ/IbIH XOPOIIIO TIPOBOIUT BPEMsI
0e3 aron3ma ¢ Ybei-JIM00 CTOPOHBL. JTO 03HAYACT OOIIATHCS, @ HE XBACTAThCSL. JTO TaHeI]
CO BCEMH, a HE TOJIBKO C U3ITFOOJICHHBIMU TIAPTHEPaMHU, U, 00BIYHO, 3TO CMEHA [TAPTHEPOB.
D10 03HaYaeT OBITh BESKJIMBBIM B MAPTHEPCTBE, IMOA0K/IATh Hauala MEJIOJIUH, TIPEIKIIS
4yeMm TpeOoBaTh OT KOI0-TO TAHIIEBaTh. JTO O3HAYACT BKIIFOYAFOIIHM, @ HE UCKIIFOYAr0-
it (Renzland, 2010). B 1aHHOM KOHTEKCTE ,,BKITFOUAOIIHI ™ CIICTyeT IIOHUMATh KaK
OTKPBITBIN JUISl BCEX JIFOJICH, HE3aBUCUMO OT MX HAIIMOHAJIBHOM MPUHAICKHOCTH U CO-
LUAITBEHOTO CTaTyca, T.e. BKIIFOYAIOIINIA OJIHOTO KOMMYHHUKAHTA B MIPOCTPAHCTBO JIPYTrO-
IO, MO3BOJISIOIINI UM TAHIIEBAaTh BMECTE, OOIIAThCS M XOPOIIO MPOBOJIUTH BpeMs, HE
WCKITFOYATh Ce0sl N3 KOJUISKTUBA, CBSI3aHHOTO OOIIMM MHTEPECOM, TaK e KaK U He UC-
KJIFOYaTh JIPYTHX U3 CBOETO OOIIEHMS U TaHIIa. TaHel| B JaHHOM KOHTEKCTE — 3TO OO
TaHeIl He MTOTOMY, YTO €r0 HCIIONHSIOT BCE BMECTE OJIHOBPEMEHHO, a TIOTOMY, UTO 3TO
o0lIee yBieueHue, Oraroapsi KOTOPOMY JIFOIIM U3 Pa3HBIX CTpaH COOMPAIOTCS BMECTE U
KOTOPOE CIIOCOOCTBYET X OOIIECHHUEO, OOBSIMHEHHIO 1 B3aUMOTIOHMAHHUIO.

B Hacrosimeit pa3paboTke aBTOpP HCXOIUT M3 UJICU COYCTACMOCTH ,,KJIaccuye-
CKUX"* TIPUEMOB M HEKOTOPBIX CBOCOOPA3HBIX, ,,HECTAHIAPTHBIX  CIIOCOOOB KOM-
IJICKCHOTO BOCTIPUSITHS U YCBOCHUS MHOM JIMHTBOKYJIBTYPBI KaK B ayJJUTOPHBIX, TaK
Y BO BHEAYJIMTOPHBIX YCIOBUSIX.

Baxnast 1 He0OX0IMast COCTABJISIONIAsS YCIIECITHOCTH O00yUeHUS JIFOOOMY BHUJTY
JESTeIILHOCTU — 3aUHTEPECOBAHHOCTh MM, KaK HHTEJUICKTYaIbHAs, TAK U AMOIUO-
HaJbHas. BuThiBaTh HHOOPMAIUIO HE TOJIBKO YMOM, HO M CEPJILIEM U TEJIOM — XO-
potuii croco0 oberueHusi 00yueHUsI U YCBOCHUS 3HAHUI.

SI3bIK TaHIAa KaK TEOpHs U MPaKTHKA MPEerojaBaHusi HHOCTPAHHOTO S3bIKa B U/
WJIM BHE ayJIUTOpUU TpeOyeT pa3pabdOTKH CIICIUAIBHON METOINYECCKON KOHIICIIITHH.
MHOTOMEPHOCTh HMHTEPIUCIMILTMHAPHOTO MOAX0Aa K CIeNU(UISCKOMY COYeTa-
HUIO 00YYCHHS SI3bIKY TaHIIA M 00yUEHUS] HHOCTPAHHBIM SI3bIKAM TIPEJINO0JIaraeT:

1) sipkyro hopMy mmojgauu MaTepuaia, IpUeMbl 3pUTESILHON CEMAHTU3AIINN TIpe-
LEJACHTHBIX CIUHUI], CTUMYJIUPYIOIIUX HHTEPEC YIaIuXCsl;

2) oOpamieHne K ayTeHTHYHBIM M Y4EOHBIM XYy/I0’KECTBEHHBIM U ITyOIUIIUCTHYC-
CKUM TEKCTaM, COJICPKAIIUM JICKCUICCKUE STUHUIIBI, CBSI3aHHBIE C JICKCUKO-CeMa-
TUYECKOH TPYIIION ,, TaHEell ; HAalICHHBIC BUJICO- M TEKCTOBBIC MaTEPUAIIBI MOXKHO
COXPaHSTh B IEPCOHAIBHON MYJIBTUMEIHHHON OUOIHOTEKE y4aIlerocs;

3) ocMbIcieHHe HAOII0AaeMOro MaTepHara;

4) oBJIaJiIcHHE HOBOU JIEKCUKU U (PPA3EOJIOTUU TEMaTHUECKOW TPYIIIIHI ,,TaHEl]

5) bopMupoBaHUE ¥ COBEPIICHCTBOBAHUE HABBIKOB PACIIO3HABAHUS U TOHUMA-
HUS TIPELEICHTHBIX TEKCTOB TAHIIEBAIILHOTO U TICCEHHOTO XapaKTepa;

6) BbIPaOOTKY yMEHHH ydalixcsl afieKBaTHO BOCIIPHHUMATH MPEICICHTHBIC C/1-
HUIIBI ¥ B TPaH()OPMUPOBAHHOM BHUJIC B PA3JIMYHBIX THIIAX PYCCKOSI3BIYHOTO JIUCKYPCa;

7) nepeHoC 3HaHUH COOTBETCTBYIOIICH JICKCHKO-CEMaHTHUECKOM TPYIIIbI B pe-
AIBHYI0 KOMMYHUKAIIHUIO.
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B mporniecce o0y4eHus A3bIKy TaHIIa MOKHO paboTaTh C BUICOYPOKaMH, BUJIEO-
JICKIUSMU, ¢ (PparMeHTaMU U3 U3BECTHBIX KHHO(DUIBLMOB, TOKIIIOY, TeJeNepeaay.

C omopoit Ha COTBETCTBYIOLIUE CIIOBECHBIC, My3bIKAILHBIC, TAHIICBAILHBIC U ILIa-
CTUYECKUE 00Pa3Ibl BOSMOYKHO BBITIOJIHEHUE 3a]aHHUs: ,,Pacrio3HalTe MCUXOIOrMYECKOe
COCTOSIHHE, KOTOPOE BBIPA’KAET TAHEL[, HA OCHOBE UCIOMB3YEMBIX KECTOB U MY3bIKH .

Haxoxnenue u npocMoTp HH(OOPMAITMOHHBIX UCTOUHUKOB ITOMOTYT YYaIuMCs
HaWTU OTBET Ha BOMpPOCHL: ,,KTo ucmonuser nanuelil tanen?*, ,,Korma u rme ero
ucnonHAT?*, ,,Kak u 3a4eM ero UCHOJIHSII0T? .

MOKHO TIPEIOKUTH U TIPOBECTH O0CYKICHUE TIPUBBIYHOCTH/HEITPUBBIYHOCTH
BBITIOJIHEHHBIX JKECTOB U JIBUKCHUW, UX OPUTHHAIBLHOCTH/CTAaHAAPTHOCTH, KOM-
MYHHKAaTUBHOW HAIIPaBJICHHOCTH/3aKPBITOCTH, TEM CAMBIM HAIPABJIsIsl Pa3roBOp B
CTOPOHY BCKPBITUSI ’THOKYJIBTYPHBIX CTEPEOTHUIIOB.

[omxomsiiee 3aaanue 1is padOTHI B KIIACCE WITH BO BPEMsI MEXKKYIIBTYPHBIX TPSHUHIOB
—,,JlocMOoTpHTE, HAPUCYUTE, OMUILUTE U MOKBKUTE" ¢ AKIIEHTOM Ha 3THOKYJIBTYPHOH cIie-
(UKe TAHI[A ¥ HAPOJIOTICUXOJIOTUH COOTBETCTBYOIICH JTMHIBOKYJIBTYPHOM OOIIIHOCTH.

YopaxHenue ,,JI[FoOUMBIA TaHEI™ MO3BOJSET KAKIAOMY YUACTHHKY BBIPA3UTh
JIMYHOE OTHOIICHUE U CTEIICHb ITyOUHBI B IOHUMAHHUH JIMHTBOKYJIBTYPJIOTHYECKO-
o MOTEHIMAJIA ONPEACIICHHOTO TaHI[a. Ero MOXKHO UCIIOJIb30BaTh B TF000H MOMEHT
00y4YeHMsI MTHOCTPAHHOMY SI3bIKY M MEXKKYJIBTYPHOW KOMMYHHUKAIIUM — BO BpEMs
TAHIIEBAJILHBIX TPEHUHIOB Ha OTKPHITOM BO3yXE, B ayIUTOPHUH, B KJlacce, B Haya-
JIe/KOHIIE YPOKa WU ISl Pa3MUHKHA MEX]Ty YPOKaMHU.

CrouT BHHMaHHS TakXke M BONPOC A(PPEKTHBHOCTU BHEAYIUTOPHBIX 3aHITUN
(TaHIeBaJIbHBIC KPY)KKH, KIIyObI JIFOOUTEICH M 3HATOKOB TaHIEB). Bce Ooubliryro
CUITy HaOUparoT Takke (UIEIMOObI, MACCOBBIC TAHIIBI, YACTO HA OTKPBITOM BO3YyXE,
CIIOPTUBHBIE COPEBHOBAHUS C YYACTUEM MaXKOPETHBIX TPYII, (PeCTUBAIIN, MEIKTyHA-
POIHbBIE TAHIIEBATIbHBIC TPEHUHTH.

TanueBanbHbIC TPEHUHTY TTO3BOJISIIOT YUAIIMMCSI CYILIECTBEHHO MOMOIHUTD 3HAHUS
OIPEICIICHHOM ATHOIMHIBOKYIIETYPBI B OJIarONPUSATHON TICUXOJIOTHYECKONH 0OCTaHOB-
Ke U CO31aTh COOCTBEHHOE MPEJICTABICHHUE O HAIIMOHAIILHOMW CIICIU()UKE TAHIICB.

VYpoku TaHLa CO3[AI0T TONOJHUTEIbHYI0O MOTUBALIMIO U MOANCPKUBAIOT UHTE-
pec yyanmxcs K U3y4eHHI0 HTHOCTPAHHOTO SI3bIKa, MTO3BOJISIIOT OKYHYTHCSI B SI3BIKO-
BYIO CpEJly U MOOOIIATHCS ¢ HOCUTEISIMH S3bIKa, TO €CTh CIIOCOOCTBYIOT (POPMHUPO-
BaHUIO KOMMYHHUKATUBHOU KOMIICTCHIIUH.

[TonBoast UTOTH, MOJKHO YTBEPKIATh, UYTO MMOCPEACTBOM YHUBEPCAIBHOIO SI3bIKA
TaHI[a MOXET OCYIIECTBIISIThCS HeBepOabHAs KOMMYHHUKAIIMS MEXTY TIPEICTaBH-
TEISIMU pa3HbIX KylnbTyp. CyIecTBYIOT BEIUKONEIHbBIE, HO MOKA €IIe IeTalbHO HEe
pa3paboTaHHbIC METOAMYECKHAE BO3SMOXKHOCTH BKJIFOUEHHS TaHIA B TIPOIleCcC 00y-
YCHHSI MTHOCTPAHHBIM SI3bIKAM B KOHTEKCTE UHTEPKYIBTYPHOTO OOYYEHHUS U BOCIIH-
tanus. [Ipu 3ToM, HeoOXoarMBIH A(H(DEKT TOCTUTaETC TEM, YTO 00pa3 KHU3HU, IPU
KOTOPOM XOUETCSl COO0Ia TAaHIICBATh B IIKOJIE, B YHUBEPCUTETE, HA YIIUIAX, ObITh
MOJIOZIBIM, TIOJHBIM CHJI, CIIOPTUBHBIM, JJI BCEX BECbMa MIPUBJICKATEIICH.
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BorarcTBo Ki1accMueckoro TaHueBaJbHOTO (OJIBKIOpA 3aHUMAET BAXKHOE Mec-
TO B COXPaHEHUH KaK €BPOIICHCKOro, TaK U MUPOBOTO KYJIBTYPHO-HCTOPUYECKOTO
HaciyencTBa. Ha myTH K TOCTH)KEHHIO JTMHI'BOCTPAHOBEAUECKON U MEKKYIBTYPHON
KOMIIETEHIINM MHO(QOHOB COBPEMEHHBIC, TMHAMUYHO Pa3BUBAIOLINECS JIMHTBOIH-
JaKTUYECKHE CTPATerny M TEXHOJIOTUH KOMMYHHUKAIINK, HECOMHEHHO, HY)KIA0TCs
B CIIELMAILHON pa3padOTKe METOIUYECKON uer 00y4YeHUs S3bIKY TaHLA.

Coueranue TpaJUIOHHOTO 3HAHUS MYy3bIKAJILHO-TaHLIOBOTO (POJIBKIIOpa M 00yYeHHs
MPAKTHYECKUM YMEHHUSIM Ha PasHbIX dTarax OBJIAJCBAHMS S3bIKOM MOMKET HOCTYKHUTh
(yHAAMEHTOM HOBOH MIAaT(OPMBI M TEXHOJIOTHHU AOCTYIIA K KYJABTYPHO-HCTOPHYECKOMY
HACJIeJICTBY JIOOOM CTpaHbI U NPEBPALLEHUS €TI0 B 00II0UEI0BEUECKOE JOCTOSIHUE.

[lepcriekTUBBI HccaeOBaHNUS BUIATCS B IIEPEXoie 0T OOLIONPUHATON (puKca-
LU CEMAaHTHKH U KMHETUKU TAaHLA K €ro MyJIbTUMEINHHOMY NPEACTABICHHUIO B
KYJBTYPHO-UCTOPUYECKOM KOHTEKCTE, K CO3IaHHIO €ANHOIO HOBOTO YHHBEPCAIb-
HOTO SI3bIKAa-MHCTPYMEHTA B IUAJIOTE KYJBTYD.
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DANCE AND LINGUODIDACTICS

Abstract. The author make an attempt to solve the problem of mutual
understanding between the representatives of different cultures by means of the
dance as a form of cross-cultural interaction. Social activities help participants
to get to know themselves, their roots as “cultural” beings, to respect, appreciate
and accept diversity in a global sense. Body language in dance culture around
the world is analyzed in a way that is meaningful in foreign language theory and
practice to approach intercultural competence as a part of effective intercultural
communication. Such a description of dance would give the information necessary
to operate as a member of global society.
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